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On the front of the building, there is evidence of a musical influence, with trumpets, harps, lutes,
images of God, ancient philosophers cited in the Shakespearean works, ancient scrolls, and even
two emblems of their own coat-of-arms, the Tree of Life.
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Another interesting inscription is the letter that resembles a “H” (Hallel) and “w” (Hebrew letter
Shin) above the doorposts. In the 16t century, Jews would inscribe a symbol similar to a “H” for
“Hallel” over their doorposts from Deuteronomy 6:9 as a dedication over their home, business, or
Synagogue3? in a jubilant musical invocation of prayer of blessing, praise, and thanksgiving,
normally while singing Psalms 113-118.

The invocation of Psalm 113 is of Spanish origin with a musical performance of the Psalm with
song, which calls upon the Archangel ‘Umabel’ (Archangel 61 of the 72 Angels of Shemhamphorash)
for favour, travel, and honest pleasures in verse 2;40 and the Archangel ‘Harahel’ (Angel 59 of the
72 Angels of Shemhamphorash) to brings blessing, governs wealth, printing, and books in verse
341 Psalm 115 calls upon the Archangel ‘Nemamiah’ (Archangel 57 of the 72 Angels of
Shemhamphorash) for the deliverance of prisoners, governs great captains, and brings out
courage in those in the home.*2 Psalm 116 calls upon the Archangel ‘Chavakiah’ (Archangel 35 of
the 72 Angels of Shemhamphorash) to regain favour, peace, love, and loyalty in verse 1;43 and the
Archangel ‘Mumiah’ (Archangel 72 of the 72 Angels of Shemhamphorash) to bring success, health
and longevity, particularly for chemistry, alchemy, and medicine in verse 7.4¢ This is also
interesting in light of Antonio Bassano’s 1544 Sefer ha-Refu’ot (Book of Remedies). This suggests
Jeronimo and his sons also practiced medicine from this premises.

Shin is a name of God in the Hebrew, El Shaddai (God Almighty), thus it depicts divine power
and divine Archangelic protection with the invocations above. When binding the tefillin on the
hand for the priestly blessing, the straps forms the letter shin. Numbers 6:23-27 is recited as a

3% Cumming, James H (2011), Torah Nondualism: Diversity, Conflict, and Synthesis in the Pentateuch: The
Letter Shin. http://quastler.com/id33.html

4 The 72 Names (Angels) of God: Umabel. http://guideangel.com/61.html

41 The 72 Names (Angels) of God: Harahel. http://guideangel.com/59.html

42 The 72 Names (Angels) of God: Nemamiah. http://guideangel.com/57.html

43 The 72 Names (Angels) of God: Chavakiah. http://guideangel.com/35.html

4 The 72 Names (Angels) of God: Mumiah. http://guideangel.com/72.html|
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priestly blessing over the home, effectively to ward off evil.#> Rabbi Abraham Isaac Kook
connected this particular shin application to the traditional Kabbalistic interpretation of “black
fire engraved on white fire”.#6 This is the exact same Jewish Kabbalistic expression found in Sonnet
131 in regard to slandering creation, which I expound on in Volume 1 of Genesis of the
Shakespearean Works:

And to be sure that is not false [ sweare

A thousand grones but thinking on thy face,

One on anothers necke do witnesse beare

Thy blacke is fairest in my iudgements place.

In nothing art thou blacke saue in thy deeds,

And thence this slaunder as I thinke proceeds. (Sonnet 131)47

These are the very same imageries used by the Bassano family in song, and in many of the
Shakespearean plays. The owner of this home was no doubt a Hebrew musician by the imageries
and priestly blessings. This home may well be the Bassano’s original home in Bassano del Grappa.

Link to the Bassanos of Staffordshire and Derbyshire

Richard Bassano (1654-1729) of Stone has baffled scholars for the last two centuries. Many
claimed that Richard Bassano born in Stone, Staffordshire, in 1654 was not related to the
Bassano’s of London. These scholars were misguided in their assumptions. I have traced over
8,000 Bassano family descendants throughout the world. Richard Bassano of Stone, who was
named Richardus on his birth entry in 1654, was the son of Richardi Bassano (1605-1669) and
Katherine Collier (1621-1696). Richardi Bassano was the son of Anthony Bassano II (1579-1658)
and Dorothy Hynd (1581-1649). Anthony Bassano Il became a high quality gold ornamented
haberdasher in the production of costumes for plays, and for the garments of the wealthy lords
of Britain. There are numerous records in Philip Henslowe’s diary to confirm he purchased
costumes and musical instruments from the Bassano family.48 Anthony Bassano Il was the son of
Arthur Bassano (1547-1624) and Margaret Lothbury (1554-1620). Arthur was the second eldest
son of Antonio Bassano L

It is out of Richardus Bassano (1654-1729) of Stone that the Derbyshire Bassano’s emerged.
Richardus’ son Christopher Bassano Il (1679-1745) was born in Derby. Christopher named his
son Richard Bassano III (1718-1793), who was also of Derby. Richard bore a son and named him
Mark Anthony Bassano (1768-1853) after his 4th great uncle, Mark Anthony Bassano (1546-
1599), son of Antonio Bassano .

Other Emblems

The lute is an emblem of the Bassano family, just as the sword of Deborah is. The Hebrew word
o727 (Deborah) means ‘bees’,* thus the sword of Deborah is a Kabbalistic imagery of the King
Bee, which is also a symbol of the Jewish Essenes. Deborah was the only Old Testament female
judge of pre-monarchic Israel, who represented stability by teaching and leading the people of

4 Cumming, James H (2011), Torah Nondualism: Diversity, Conflict, and Synthesis in the Pentateuch: The
Letter Shin. http://quastler.com/id33.html

4 |bid.

47Q1, Son 131:1960-5.

48 Rutter, Carol Chillington, ed. (1999) Documents of the Rose Playhouse, Manchester University Press.

49 Strong’s Concordance: 1682 — Deborah, The Lockman Foundation. http://biblehub.com/hebrew/1682.htm
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Israel in a time of crisis. The Zohar teaches that Deborah inspired the people to offer themselves
to God - to descend to the gates of righteousness.> In Deborah’s song in Judges 5, we find her
desiring to ‘make music to the Lord’ and in verse 11, Deborah instructs the people to listen to the
village musicians:

Listen to the village musicians

gathered at the watering holes.

They recount the righteous victories of the LORD

and the victories of his villagers in Israel.

Then the people of the LORD

marched down to the city gates.51

When asked to listen to the village musicians, the Hebrew speaks of going down to the place
that water is drawn (centre of the village) and listen to the musicians. The Hebrew word o°xxmn
transliterated as ‘mechatztzim’ is cited in the Zohar as a rare word that means archers, singers,
musicians or thunder pearls, speaking of the prophetic, but also as dividers, who mediate between
the right and left side of the Tree of Life between Hesed and Gevurah.>? In simple terms, the
musician plays and mediates those from a position of judgement (Gevurah) to the love of God
(Hesed).

The Bassano family manufactured lutes and beheld three bees on their coat-of-arms
overshadowing the Tree of Life, which can be seen as the sword of Deborah and the divine
ambrosia that comes when one enters the gates of righteousness in surrender to God.

The Mark

apn

The earliest mark on Hieronymus Bassano’s recorders was identified as for ease of
recognition in text,53 but these burn marks into the timber recorders were not straight. Whilst
most scholars have simply identified the marks as a bee or silkworm moth, I suggest there is far
more to it. Below are tracings of these marks under a microscope. Whilst the burn mark on the
right may resemble a bee or silkworm moth, the mark on the left does not. To me, these marks
look more like glyphs or characters from an alphabet disguised to resemble their emblem.

' YA Y4
%0 X

Whilst they do appear a little like “!!”as most scholars have suggested in the past, if we invert
these marks, they appear quite different.

50 Matt, Daniel (2002-2014), The Zohar, Pritzker Edition, Stanford University Press, Sections 1:32(a-b) in Vol 1,
pp. 196-7.

51 Judges 5:11 New Living Translation.

52 Matt, Daniel (2002-2014), The Zohar, Pritzker Edition, Stanford University Press, Sections 1:32(a-b) in Vol 1,
p196.

53 Lyndon-Jones, Maggie (1996) Who was HIE.S/HIER.S/HIERO.S?, FOMRHI #083 Bulletin April 1996, The
Fellowship of Makers and Researchers of Historical Instruments, Oxford, UK.
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se 00
While in Venice and Bassano del Grappa recently,  inspected quite a number of 16t century Latin,
Greek, Arabic and Hebrew documents. I found some striking similarities between the shape of the
Bassano’s mark (glyphs) and the cursive Hebrew letter i (vav). The overleaf image shows two
tracings of these burn marks under a microscope on the left, and the Hebrew letter vav on the
right. Keep in mind these burn marks are less than 5mm in size, whereas the above has been

increased x80 under the microscope. Hebrew and Arabic influences can be seen throughout
Venice, and particularly the painted city of Bassano del Grappa.

Bassano Recorder Mark, Bassano Lute Mark, Hebrew Letter Vav as a pair (Left to
Right).

Vav (i) is the sixth letter of the Hebrew alphabet. It is often used syntactically as “and”, hence it
is recognized as a connector, channel, or bridge. In English we would use the expression, “you and
I” will go, hence it is used a connector between men, but also a connector or bridge between God
and man. This is why the first five chapters of Genesis nearly all of the sentences (in the Hebrew
text) start with vav.

Jewish Kabbalists recognize vav as one of the four letters of the divine name of God (YHVH) and
the ten sefirot of the Tree of Life, as explained by Daniel Matt (author of the Zohar, Pritzker Edition,
largely based upon Rabbi Isaac Bassano’s 1558-60 Edition of Mantua):

This is the four-letter name: YHVH. Y symbolizes Hokhmah; H, Binah; V includes six sefirot; the final
H, Malkhut. Ein Sof (God) is concealed within Keter, while its light spreads through these four letters,
from yod to he, from he to vav, from vav to final he.5*

The Zohar teaches a dream in relation Genesis 2:10, “A river flowed from the land of Eden,
watering the garden and then dividing into four branches” where he is the river, yod expands the
river on all sides, and vav is a son conceived beneath her. Keep in mind Y is yod, H is he, V is vav,
and again H is he from the name of God - YHVH (Yahweh). He sits to be suckled in a relationship

54 Matt, Daniel C (1995), The Essential Kabbalah: Heart of Jewish Mysticism, Castle Books, p2.
http://www.shadowsgovernment.com/shadows-library/Matt,%20Daniel%20C%20-
%20The%20Essential%20Kabbalah%20%5Bpdf%5D.pdf
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depicted by progression or transformation. The royal crown of the sefirot is Keter, which is
described by Matt as follows:

The highest crown, Ketei Elyon, is the royal crown, the skull, inside of which is: yod he vav he, path

of emanation, sap of the tree, spreading through its arms and branches—Ilike water drenching a tree,

which then flourishes.>>

In essence, vav written twice as a melody is the sweet holy river of God that is the fountain of
our lives; it is the flood of grace, a celestial stream that flows into our lives from the Tree of Life -
the name of God (YHVH) - in this case through the Bassano’s own musical instruments. If you
don’t believe me, then all you need to do is read the below excerpt from Emilia Bassano’s own
1611 tribute to God in Salve Deus Rex Judaeorum (Hail God, King of the Jews):

Sweet holy riuers, pure celestiall springs,

Proceeding from the fountaine of our life;

Swift sugred currents that saluation brings,

Cleare christall streames, purging all sinne and strife,

Faire floods, where souls do bathe their snow-white wings,

Before they flie to true eter[nall] life:

Sweet Nectar and Ambrosia, food of Saints,

Which, whoso tasteth, neuer after faints.5¢

Religion

The earliest record of the Bassano’s Spanish ancestry and Jewish religion can be found in their
brief arrest in early 1541 by Henry VIII with other Jewish Spanish and Portuguese musicians
called the “Songbirds”. Henry VIII thought Charles V would look favourably upon him as a good
Catholic king by arresting and persecuting Jews. A number of Jews were arrested between
February and April 1541. However, Henry VIII's plan backfired, as the King of Portugal wrote in
protest to Charles V’'s English ambassador, Eustace Chapuys. Henry VIII released the Spanish and
Portuguese Jews soon after. The names are believed to be: the Bassano brothers, John Anthony,
Anthony Symonds, Peregrine Simon, Anthony Maria, Ambrose Lupo, Francis of Venice, and
others.5?

Please note Ambrose Lupo is mentioned as one of these Spanish Jews arrested with the Bassano
brothers. Ambrose Lupo was a Sephardic Jew - a friend of the Bassano family in Venice before
London. Records show that Ambrose Lupo was tutored in the Scuola Grande di San Marco by
Hieronymus Bassano prior to his death circa 1544, but Ambrose continued in the Scuola Grande
di San Marco until 1549.58 The Scuola Grande di San Marco was a:

Confraternity or lay brotherhood, an assembly of citizens regulated by a constituent rule to carry out
charitable and religious work, providing mutual assistance and direct cooperation with the Government of

55 Matt, Daniel C (1995), The Essential Kabbalah: Heart of Jewish Mysticism, Castle Books, p25.
http://www.shadowsgovernment.com/shadows-library/Matt,%20Daniel%20C%20-
%20The%20Essential%20Kabbalah%20%5Bpdf%5D.pdf

56 Bassano (Lanyer), Emilia (1611), SALVE DEVS REX IVDAORVM, Richard Bonian, a free copy of the works can
be found in the Reasscence Editions, University of Oregon, http://darkwing.uoregon.edu/~rbear/lanyerl.html
57 Prior, Roger (1983), Jewish Musicians at the Tudor Court, Musical Quarterly 69, pp. 253-65. Also refer lan
Lancashire’s 1984 ‘Records of an English Drama’ and records in Letters and Papers, Foreign and Domestic,
Henry VIII, Volumes 16 & 17, 1541-2.

58 See various records in the Scuola Grande di San Marco.
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the Republic in support of the great enterprises of the Serenissima, as well as playing an indirect role in the
distribution of wealth as a charity.5°

The scuola has been housed in its current opulent building since 1437 and has gathered many
thousands of documents throughout the centuries, many relating to the medical research and
practices developed. Ospedale SS Giovanni e Paolo (Venice Hospital) is attached to the rear of the
Scuola Grande di San Marco. The historical medical library and the history of Venetian medicine
in now displayed in the Scuola.

In the 16th century, the Scuola was a secret Venetian confraternity for charitable and religious
work, including sacred musical processions through the streets of Venice to honour the dead with
candles.® Jeronimo Bassano was known as the Guardian da Mattin, commonly called “Director of
Processions” by English scholars, however it means far more. A “mattin” is defined as the morning
song of “Songbirds”, which is an interesting connection to the Jewish “Songbirds” where the
Bassanos were briefly arrested with others in 1541. The phrase Guardian da Mattin comes from
the Guardian of Matuta, an ancient Etruscan goddess of dawn and childbirth, and the patroness
of mariners.6! This is interesting because the Guardian da Mattin is used as imageries in both
Hamlet and Macbeth. Jeronimo Bassano could be regarded as a Jewish Guardian of the Ancient Arts.

In Venice, A Guardian da Mattin, or Great Guardian, can be compared to a president or chairman
of aboard of directors.62 He was responsible for the entire celebrations, including pageants, plays,
and annual festivals such as Carnivale - which is another very interesting connection indeed.
Jonathan Glixon in his book ‘Honoring God and the City: Music at the Venetian Confraternities,
1260-1806’, found the Guardian da Mattin was normally elected because of his wealth, power and
stature, although not of nobility. 63 This gives us an indication as to how wealthy the Bassano
family really were, thereby confirming my earlier assertions in Shakespeare Exhumed: The
Bassano Chronicles. As much of the money for these events came from the Guardian da Mattin and
other board members, ¢4 we must deduce that Jeronimo Bassano was a wealthy Jew.

After emigrating to London, Ambrose Lupo’s Venetian born son, Joseph Lupo, married Laura
Bassano by 1571 as they are mentioned the ‘Returns of aliens dwelling in the city and suburbs of
London from the reign of Henry VIII to that of James I'.65 Laura was the daughter of Alvise Bassano.
Joseph Lupo was denized on 10 December 1601 after application on 19 November 1601. He is
cited in the Proceedings of the Commons document of November 1601 as one of the “one of the
Queen's Physitians”,56 which is interesting considering Jeronimo Bassano was also recorded as a
physician in early documents, and Antonio Bassano’s 1544 Sefer ha-Refu’ot (Book of Remedies)

%9 Scuola Grande di San Marco: Art and History

80 Glixon, Jonathan (2003), Honoring God and the City: Music at the Venetian Confraternities 1260-1806,
Oxford University Press, UK, p106.

61 Mater Matuta National Achaelogical Museum, Florence.
https://www.researchgate.net/figure/283791294 fig7 Figure-9-Unknown-Etruscan-art-5th-c-BCE-Mater-
Matuta-National-Archaeological-Museum

62 Scuola Grade: Scuole Grandi e Piccole a Venezia, in definitions and explanations half way down the page.
http://www.scuolasangiovanni.it/index.php?page=14&parameter=scuole_grandi_e_piccole

83 Glixon, Jonathan (2003), Honoring God and the City: Music at the Venetian Confraternities 1260-1806,
Oxford University Press, UK, p48.

54 Ibid.

55 Returns of aliens dwelling in the city and suburbs of London from the reign of Henry VIII to that of James |,
1.434, www. familysearch.org

%6 proceedings in the Commons, 1601: November 16th - 20th, Historical Collections: or, An exact Account of
the Proceedings of the Four last Parliaments of Q. Elizabeth (1680), pp. 216-236.
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contains proven prescriptions, consisting of various elements of nature, particularly tinctures,
electuaries, and elixirs (multiplying medicines), with a specific notation that states that a number
of healing remedies were ‘proven on Henry VIII', referring to gout and fistulas of the anus.

As mentioned above, Jeronimo Bassano (Hieronymus de Bassanus) was a famous Master
Kabbalist, physician, teacher, musician, and maker of diverse musical instruments in Venezia. He
is least recognized today as an author who penned numerous Kabbalistic literary works on Jewish
Kabbalah and medicine. His Jewish writings were banned and burnt in 1559 by the Catholic
Church as heretical works of Jewish Kabbalah in Index Librorum Prohibitorum of 1559. The entry
is under the heading of “de occulta philosophia fy de uanitate scientiarum” whereby the Catholic
Church assumed Bassano’s Jewish Kabbalistic literary works were ‘secret (occulta) philosophy and
the vanity of science’. Other heretical books banned by the Roman Office of the Inquisition in Index
Librorum Prohibitorum of 1559 also include the Thalmud Hebraeorum (Babylonian Talmud) and
Ars Cabalifica (Techniques of Kabbalah).67

One particular book by Hieronymus Bassano was a “comedy [play] written in the vernacular of
free will”.68 Could this comedy of ‘free will’ have been the earliest version of As You Like It? As You
Like It is was what we call a ‘pastoral comedy’, which means it involves traipsing around the
countryside doing As You Like. Interestingly, As You Like It also contains vernacular prose. This is
interesting because both the ‘vernacular’ facet and the title of ‘free will’ to do As You Like are found
in one of Hieronymus Bassano’s banned book [of plays] cited in Volume 8 of Index Librorum
Prohibitorum of 1559.69 There was specific mention that it was written in ‘the vernacular’ rather
than in the stalwart Latin prose. The dramatist of The Merry Wives of Windsor even taunted early
playwrights with “I, you spake in Latten [Latin] then to: but 'tis no matter”, rather than writing in
the vernacular.”0 Therefore, it is quite plausible that the earliest version of As You Like It was
penned by Hieronymus Bassano prior to 1544.

Much of the same Jewish Kabbalistic teaching is found in the Zohar and in Antonio Bassano’s
1544 Sefer ha-Refu’ot (Book of Remedies) which references the angel ‘Azarie’ as the Archangel
‘Raphael’ who is noted as being ‘in charge of healing the wounds of the sons of men’. Such
Kabbalistic imageries are used right throughout the Shakespearean works. In The Tempest, the
Jewish Essene angel of fire, Ariel,”? is used as one of the four elements from the Sefer Yetzirah (The
Book of Formation) in relation to creation. The Sefer Yetzirah was penned during the time of
Yehudah ha Nasi (Elena Bassano’s ancestor) as Chief Priest of the Sanhedrin. The angel Ariel is
mentioned in Isaiah 29:1-7 as the personification of Jerusalem, like a ghost that shall whisper out
of the dust and turn a multitude of tyrants into chaff.

Emilia Bassano-Lanier’s own writings were also filled with Jewish Kabbalistic imageries, but
this subject could fill many volumes. Instead, [ will focus upon one interesting record that reveals
who Emilia really was, and that is Simon Forman’s diary. Emilia consulted the astrologer between
1597 and 1600 regarding relationships, fortune, trust issues, and also discussed the invocation of
spirits. Gamble noted Forman’s reminder to investigate “Lanier’s tales of invoking spirits” and

57 Index Librorum Prohibitorum (Index of Prohibited Books from the Roman Office of the Inquisition), 1559.
%8 |bid.

59 Volume 8 of the Index de Rome: 1557, 1559, 1564, Compiled by Rene Davignon and Ela Stanek (1990) ISBN
9782762200553, Translated by Dr Peter D Matthews, Entry 392, p494.

70 F1, Wiv. 1.1.166-7.

71 Webster, Richard (2009), Encyclopedia of Angels, Llewellyn Worldwide, ISBN 9780738714622, p21.
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how she had succeeded to summon an ‘incubus’ or ‘succubus’ (Lilith in Jewish Kabbalah).”?
Forman’s actual notation in his diary of Emilia’s intent to invoke villainy is as follows:

at 5 pm 7 Jani. Monday. to know whi mrs Lanier sent for me et quid inde sequitur {et} wher she
Entendes Any mor villani/ or noe.

This is a combination of Latin and Early Modern English. It can be translated as:

Attended at 5 pm on Monday 7 January 1600, to know why Mrs Lanier sent for me, and what from this
follows, whether she intends any more villany or not.

In essence, Emilia claimed that she had mastered the art of practical Kabbalah in invoking,
praying or appealing to angels, who will carry our messages and pleas to God (angelology), and
the art of demonology by “invoking demonic spirits”. Before you assume Emilia was an occultist,
in Emilia’s Salve Deus Rex Judaeorum, she wrote a tribute to Christ as an alternate Epistle to Paul
in the Bible, and in that same volume she wrote of “blessed Angels, powrefull Spirits” and “If God
by prayers had an army sent Of powrefull Angels, who could them prevent?” Let us not forget that
Jesus commanded demons, as did the Apostles. However, the Christian Church in recent times
have lost the power of God because too many Pastors misinterpret Scripture, particularly
Matthew 26:53, where they refuse to acknowledge they hold power over demons. The fact that
demons are actually angels that rebelled, is why Kabbalists believe they have power over both
angels and demons.

We do know that members of the Bassano family possessed many banned Jewish Kabbalistic
books prior to at least 1577, because during the Venetian inquisition of Orazio Cogno on 27
August 1577, Cogno was asked who in England wanted you to read prohibited books and teach
the doctrine of heretics (Jewish books of Kabbalah). He replied:

Ambroso da Venezia (Ambrose Lupo) who is a music player (or musician) of the Queen of England;
he has two children and has got married there, even though, as I have heard, his wife lives here in
Venice and, so they also say, he used to send money to her. And there are also five Venetian brothers
who are musicians of the Queen and play the flute and the viola (Bassano’s); and there is a Venetian
gentlewoman from Ca’ Malipiero who has a school and teaches reading and the Italian language; and
I don’t know of anyone else.”3

It is clear from this entry that the Bassano family still possessed copies of these Jewish
Kabbalistic books in 1577, some years after the Index Librorum Prohibitorum of 1559, and taught
according to the ancient Schools of the Essenes (Yahad - evangelism - to become a Jew, from
Esther 8:17).

The Bassanos embraced the ancient Jewish Essene doctrine of angelology and demonology.
They were not occultists - there is a vast difference between consultation of demons, sorcery and
magic (Occultists), and the command of demons through Scripture (Jewish Essenes). The Jewish
Essenes were the forerunners of Christianity - Jesus Christ was not a Pharisee, nor a Sadducee,
but an Essene, hence the confusion with some scholars claiming the Bassanos were Jews and
others Christians. By their own writings, the Bassano family were unmistakably Jewish Kabbalists
who embraced Essene doctrine and taught according to the ancient Schools of the Essenes.

72 Gamble, C.W.H.(2011), Shake-speare’s “Mr W.H.”, the “Dark Lady” and the “Lovely Boy”, The Marlowe
Society Research Journal - Volume 08 — 2011, p10. http://www.marlowe-
society.org/pubs/journal/downloads/rj08articles/jl08_01_gamble_mr_wh.pdf

73 Testimony of Orazio Cogno before the Venice Inquisition on August 27th, 1577, translated by Dr Noemi
Magri of the Shakespeare Oxford Fellowship.
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Bassano Graves in Jewish Cemetery

The fact that 19 descendants of Giacomo (Jacomo) are buried in the old Jewish Cemetery of
Venice (San Nicolo on the Lido), 14 of which I managed to locate, confirms the family were Jewish.
Without proving a “true Hebrew” heritage, one simply cannot be buried in a that particular Jewish
cemetery. As mentioned above, some tombstones are inscribed in Italian and some are in Hebrew.
The Hebrew surname is spelt various ways, including 1%27 (de Bassan), *102 (Bassani), and one of

the earliest tombstones is 102 (Bassano), with one exhibiting the Tree of Life above - the coat-of-
arms of the Bassano family.

Interestingly, upon inspection of all the Christian cemeteries in Bassano del Grappa and
Crespano del Grappa, there were no tombstones of any Bassano family member prior to the 19t
century, despite earlier graves being preserved intact. Admittedly, some could have been
destroyed. One explanation regarding the lease of land in Crespano may well have been for a
family burial ground in true Hebrew tradition, however 1 have not been able to locate any
tombstones for the Bassano family on this Church land, but they may have been bulldozed like
many early Jewish graves in Venezia.

At this time, the only preserved graves of the Bassano family prior to the 19t century are in the
old Jewish Cemetery of Venice (San Nicolo on the Lido). The only Jewish cemetery in Venezia from
1386 AD was the Jewish Cemetery on Lido. Over time, the cemetery was neglected and many
tombstones have been pushed over or buried. The World Monuments Fund have been assisting
with funding the restoration of the Cemetery since 1994. There is along way to go. If you can help,
please do? We may yet uncover the other 5 tombstones in the future.

I conclude the Bassano family were true Hebrew Jewish Masters of Kabbalah who embraced
many of the ancient Jewish Essene doctrines. They were not Christian, nor Muslim (Moors).

As a final note, I am yet to find any of the prohibited books by Jeronimo Bassano in existence
today. I have searched every known historic bookstore and library in Venice, Bassano del Grappa,
Rome and London, and there is simply no trace of any surviving copy. We do know that copies
survived the 1559 Index Librorum Prohibitorum in England, and some may still exist within the
Vatican archives. Whilst I am a Minister, [ was not permitted into the Vatican archives. If you are
part of the Vatican staff archives, or are possession of, or know of any literary work of Hieronymus
de Bassanus (Jeronimo Bassano) in existence today, please contact me?

For further information on the Bassano family and their connection to the Shakespearean
works, please read my major academic work of ‘Genesis of the Shakespearean Works’. More
information is also available on my website at www.petermatthews.com.au, or you can like my
Facebook page to keep abreast of any updated material I find. My academia profile is also
available here.
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